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1. HEJb U 3AJAYU JUCHHUIIJINHBI

Meab AMCIUTIIMHBI

® JIOCTHKEHUE YPOBHS BJIaJICHUSI MHOCTPAHHBIM SI3bIKOM, ITO3BOJISIFOIIETO MPOJOJIKUTH O0yUeHHE
Y BECTU NPOPECCHOHATBHYIO IeATEILHOCTh B MHOSI3BIYHOMN Cpejie;

e 00ydeHusi crrocoOOM MPHUMEHEHHs U JalibHEHIIee pa3BUTHE, MOJYYCHHBIX B BBICIICH IIKOJIE
3HAHUM, HABBIKOB U YMEHHI 110 HMHOCTPAHHOMY SI3bIKY B PA3JIMYHBIX BHJIaX PEYEBON KOMMYHUKAIIHH;

e popMupoBaHUE 3HAHWKA W HABHIKOB CBOOOJHOTO YTEHHS OPUTHMHAJIBHOM JIMTEpaTypbl Ha
MHOCTPAHHOM $SI3bIKE€ B COOTBETCTBYIOILIEH OTpaCiid 3HAHUM;

e popMupoBaHHE HABBIKOB O(GOPMIIATH M3BJICUECHHYIO M3 HWHOS3BIYHBIX HCTOYHUKOB
nH(OpPMAIIHIO B BUJIE TIEPEBO/IA UM PE3IOME;

e popMUpOBaHHE HABBIKOB J€JaTh COOOIICHHUSA, JOKIAAbl U MPE3CHTAlUd HAa HHOCTPAHHOM
SI3BIKE HA TEMBI, CBS3aHHBIE C HAYYHOU paboTOM acrupanTa (IKCTepHA);

o (bOpMI/IpOBaHI/Ie HAaBBbIKOB BCACHUSA 6€CCIIBI 110 CIICHUAaJIbHOCTU Ha NHOCTPAHHOM A3bIKC.

3agayu AUCHMILIMHBI:

o JOCTUKEHUE YPOBHS BIAJACHUSI MHOCTPAHHBIM SI3BIKOM, IO3BOJISIOLIETO IMPOJOJIKHUTD
o0y4eHne U BeCTH MPo(PeCcCHOHATBHYIO IeSTEILHOCTh B HHOSI3BIYHOM cpeie;
o o0y4yeHHs crnocoOOM INMPUMEHEHHUs M JajibHeillee pa3BUTHE IOJYYEHHBIX B BBICIIECH

IIKOJIC 3HaHPII>i, HAaBBIKOB H YMCHI/Iﬁ 0 HWHOCTPAHHOMY A3bIKY B Pa3JIMYHBbIX BHAAX pequoﬁ
KOMMYHUKAIIUU;

o (dbopMHUpOBaHUE 3HAHWI U HABBIKOB CBOOOHOTO YTCHUSI OPUTHHAIBLHOW JIUTEPATyphl HA
WHOCTPAHHOM SI3bIKE B COOTBETCTBYIOIICH OTPACIIA 3HAHUIA,

o (bOpMI/IpOBaHI/Ie HAaBBIKOB Oq)OpMHﬂTB H3BJICYCHHYIO H3 MWHOA3SBIYHBIX MHCTOYHHKOB
WHGPOPMAIIHIO B BUJIC TIEPEBOJIA HITH PE3IOME;

o (bOpMI/IpOBaHI/Ie HAaBBIKOB JCJIaTh COO6HIGHI/I$[, AOKJIaAbl U NMPE3CHTAIMN HAa HHOCTPAHHOM
SI3BIKE HA TEMBI, CBS3aHHBIC C HAYYHOH pabOoTOM acrupanTa (IKCTEpHA);

o (dbopMHpOBaHKE HABBIKOB BEJICHHS OECE/IbI MO CIECIMATbHOCTH HA HHOCTPAHHOM SI3bIKE.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OOII

Jucuunnuza «/HOCTpaHHBIN A3bIK» BXOAUT B biok 1 «/{uctuniauHbn 1 OTHOCUTCS K 6a30BOi
9acTH y4YeOHOTO TIUTaHA TMIOJTOTOBKM AaCIHMPAHTOB IO HampaBieHUIO moarotoBku: «45.06.01
SI3piko3HaHMe U nuTeparypoBenenue; npoduau 10.01.02 Jlureparypa HaponoB P® (Tatapckas
mureparypa); 10.02.02 S3piku HapomoB P® (tatapckuit s3wik); 10.01.09 dombkmopuctuka (1o
otpacism)». OcBauBaercs Ha 1 kypce oOyuenus (1 u 2 cemectp).

3. TPEBOBAHMUS K PE3YJIbTATAM OCBOEHUSA

B pe3yibTaTe OCBOCHUA NUCIIHUILINHBI (I)OpMI/Ip}IIOTCH CJICAYIOMUC KOMIICTCHIIUU:

YK-3 - rOTOBHOCTh y4acTBOBaTh B pab0OTe POCCHHCKUX M MEXKIYHAPOIHBIX HCCIIEAOBATEILCKUX
KOJIJISKTHBOB IO PELICHNUIO HAYYHBIX U HAYYHO - 00pa3oBaTeIbHbIX 33/1ay;

VYK-4 - TroTOBHOCTH WCHOJb30BaTh COBPEMEHHBIE METOJbl W TEXHOJOTUU HAy4yHOU
KOMMYHHUKAIUU HA TOCYIapCTBEHHOM U HMHOCTPAHHOM SI3bIKaX.



dopmupyembie KOMIETEHIINH

Tabmauua 1

Komnerenun
oOyuaroIerocs,
(dopMupyemsbIe B
pe3yabTare
OCBOCHHUSI
JICIUTITHHBI
(Momyst)

Kputepuu oneHuBaHus pe3ynbTaToOB 00yUeHHs

YK-1 — zomoeénocms yuacmeosa

mo 6 padome poCcCUICKUX U MEHCOYHAPOOHBIX

uccne008amenbCKux K

0JU/1EKmMUe606 no

Peuienuio HayuHblX U HayuHo - 00pa306amesbHbLX 3a0ad.
3HaTh OCHOBHBIC He Henocratounsie O6umme, HO HE Copepxatbes CdopmupoBaHHEIE
JIEKCHKO- 3HACT. | 3HAHHA JIEKCHKO- CTPYKTYPHUPOBAHHBIC | OTIEIbHBIC IPOOEIBI | 3HAHUS OCHOBHBIX
rpaMMaTHIECKHUE rpaMMaTHIECKHUE 3HAHUSA JIEKCUKO- B 3HAHUSIX JIEKCHKO-
KOHCTPYKIINH, KOHCTPYKLIUH, rpaMMaTHYECKUX OJIEKCHKO- rpaMMaTHYEeCKUX
creuuduIHbIe 115 crenuduuHbIe IS KOHCTPYKLUH, rpaMMaTHYeCKUX KOHCTPYKLHIA,
HAY4HOTO H Hay4HOTO U CHeUUpUIHBIX IS KOHCTPYKLUSIX, cHeuupUIHBIX JUIs
oduHaIbHO- odunmansHo- HAay4HOTO U CHeUUpUIHBIX JUIs HAaY4HOTO H
JIEJIOBOTO CTUJICH; JIETIOBOTO CTUIIEH, @ | oHIUaIbHO- HayYHOTO U oduHaIbHO-
COLIMOKYJIbTYpHBIE, TaKKe JIETIOBOTO CTHIIEH, a | ouInaIbHO- JIETIOBOTO CTHIIEH;
npodeccrnoHaIBHO- COLIMOKYJBTYPHBIX, | TaKKe JIETIOBOTO CTHJICH, @ | COIMOKYJIbTYPHBIX,
OpPHEHTHPOBaHHBIC npodecCHOHANBHO- | COLMOKYIBTYPHBIX, | TaKXKe npodeccrnoHaIBHO-
MOJIETI TIOBE/ICHHS OPHEHTHPOBAHHBIX npoeCCHOHANBHO- | CONMOKYJIBTYPHBIX, | OPUEHTHPOBAHHBIX
B chepe HAyIHOTO MoJIeTIel TIOBEJCHUSI | OPHEHTHPOBAHHBIX npodeccHoHaNbHO- | MOJIeNeH MOBeICHHS
oO1meHus. B chepe HaydHOTO MoOJIeTIel TIOBEICHUSI | OPUEHTHPOBAHHBIX B chepe HaydIHOTO
o01eHus. B chepe HAYYHOTO MOJIeJICH MOBEACHUS | OOLICHUS IS
OOIIeHUS .. B chepe HayuyHOTO TOTOBHOCTH
0O0IIeHus 1o y4acTBOBATh B
PELICHUIO HAYyYHBIX | paboTe pOCCHHCKHUX
W Hay4HO - U MEXIYHapOIHBIX
00pa30BaTeNbHBIX HCCIIeI0BATEIbCKIX
3amad. KOJUIEKTHBOB T10
PELICHUIO HAyIHBIX
1 HAY4HO -
00pa3oBaTeNbHBIX
3a7ad.
YMeTb NOHUMATH Ha He YacTUYHO OCBOEHO He cucremarnyeckun | Umerorcs CdopmupoBanHOE
CIyX OPUTUHAJBHYIO | yMEeT. | yMEHHE NOHHMAaTb OCYIIECTBIISIEMbIE OTZEJbHBIE IPOOENBI | yMEHHE IOHUMATh
MOHOJIOTHYECKYIO U Ha CIIyX yMeHHs IOHUMAaTh B YMEHUH [IOHUMATh | Ha CIIyX
JTHATIOTHYECKYIO OPUTHHAJIBHYIO Ha CIyX Ha CIIyX OPUTHHAJIBHYIO
peds 1o MOHOJIOTHYECKYIO U | OPUIMHAIBHYIO OPUTHHAJIBHYIO MOHOJIOTHYECKYIO U
CHENHaTbHOCTH, JINAJIOTHYECKYIO MOHOJIOTHYECKYIO U | MOHOJIOTHYECKYIO M | AMAJOTHYECKYIO
OmHpasch HA peds 1o JINAJIOTHYECKYIO JIHAJIOTHYECKYIO peds 1o
N3y4YEeHHBII CHEHUaIbHOCTH, peub 1o peub 1o CHEUaTbHOCTH IS
SI3BIKOBOM onupasich Ha CHEUaTbHOCTH. CHELHUaTbHOCTH Ul | TOTOBHOCTH
Marepual, (OHOBbIE W3y4YEHHBIH TOTOBHOCTH y4acTBOBAThH B
CTpaHOBEIUECKHE SI3BIKOBOH y4acTBOBAaThH B paborte poccuiickux
npodeccroHabHbBIE Mmarepual, (POHOBbIC pabore 1 MEXIYHApOIHBIX
3HAHMSI, HABBIKU CTpaHOBEUECKHE U HCCIIE/IOBATEIbCKUX | HCCIIE0BATEIbCKUX
SI3bIKOBOM U npodeccroHanbHbIE KOJIJICKTHBOB TI0 KOJIJIEKTHBOB TIO
KOHTEKCTYaJbHOU 3HaHUsI, HABBIKU PELICHUIO HAYYHBIX | PEIICHUIO HAYYHBIX
JIOTAJIKH. SI3bIKOBOM 1 W HAY4HO - W Hay4HO -
KOHTEKCTyaJIbHOI 00pa30BaTENbHBIX 00pa30BaTENbHBIX
JIOTaJIKH. 3a/1a4. 3a7ad..
Baaners He ®parmeHTapHoe He Nmerorcs Bnaneer Bcemu
MOJITOTOBJICHHOW, a | BIajieeT. | IPUMEHEHHE CHCTEMaTHYEeCKOe OT/IeJIbHBIE TPOOENbl | HAaBBIKAMHU
TaKKe HaBBIKOB BJIQJICHHUS | IPUMEHEHHE B IIPIMEHEHUH MOHOJIOTHYECKOH U
HETOJIrOTOBJICHHOW MOHOJIOTUYECKOH U | HaBBIKOB BIIAJECHUS HaBBIKOB BJIQJICHUS | JHAJIOTHYECKOM
MOHOJIOTUYECKOM JIMaJIOTHIECKOH MOHOJIOTUYECKON U | MOHOJIOTHYECKOH M | pEUH B CUTYaIHAX
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peubto, peUbIO B CUTYallUsAX | JUAJOTHYECKOH JIMaJI0TNIeCKON HaY4HOTO U

JINaJIOr NYECKON Hay4HOTO, peUbIO B CHUTYallUsX | PEYblO B CUTyalUsIX | Hpo(ecCHOHATBHOTO
PEUbIO B CUTYaIHAX npodecCHOHANBHOTO | HAY4HOTO, Hay4YHOTO H, oOeHus uis
Hay4YHOTO, 1 OBITOBOTO npodeccHoHaNBHOTO | MPO(EeCCHOHATIBHOTO | Y4acTHs B paboTe
po¢eCCHOHATHHOT oOmIeHus. 1 OBITOBOTO OOIIeHus I POCCHIICKIX H

0 ¥ OBITOBOTO oOmIeHus. ydacTus B pabore MEKTyHAPOIHBIX
o0LeHns B POCCHICKHX U HCCIICIOBATEIBCKHX
npenenax MEXIYHapOIHBIX KOJUICKTHBAX II0
U3YYCHHOTO HCCIICIOBATENBCKHX | PEIICHUIO HAYYHBIX
SI3BIKOBOTO KOJUICKTHBAX 10 U Hay4HO -
Marepuaia u B PELICHUIO HAYYHBIX | 00pa3oBaTesbHBIX
COOTBETCTBUH C W HAy4HO - 3ajad.

u30paHHOU 00pa3oBaTeNbHBIX

CIIELMAIbHOCTHIO; 3agaq

YK-4 - zomoenocmbv ucnonvzoeamsv coepeMeHHble MemOObl U MEXHOI02UU HAYYHOU KOMMYHUKAUUU HA

zocydapcmeeuuom U UHOCMPAHHOM A3bIKAX.

3HaTh OCHOBBHI He HenocraTounsie Henoinnele Nmerores CchopmupoBaHHbIE

U3BJICYCHUS U 3HaeT. | 3HaHHUI 00 OCHOBax | MpEACTaBJICHHS 00 OTJEJbHBIC IPOOENBI | CUCTEMAaTHYECKHE

HHTEpIpeTalus U3BICUEHUS U OCHOBAax B TIPEJICTABICHNH 00 | IpeacTaBiIeHUs 00

nHpopmannn HHTEpIpeTalus U3BICUEHUS U OCHOBax OCHOBax

HAy4YHOTO XapakTepa nHpopManuu HHTEpIpeTalus U3BIICUEHUS U U3BIICUEHUS U

Ha OCHOBE Hay4HOTO Xapakrepa | nH(GopManuu HHTEpIpeTalus HHTEpIpeTaLus

MPOCMOTPOBOTO U Ha OCHOBE HAay4HOTO Xapakrepa | HHpOpManuu nHpopmanum

IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOTO U Ha OCHOBE Hay4HOTI'O XapakTepa | Hay4yHOIro Xapakrepa

YTEHUS IS IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOTO U Ha OCHOBE Ha OCHOBE

TOTOBHOCTH YTCHUS. IIOMCKOBOI'O BUJIOB IIPOCMOTPOBOTO U IIPOCMOTPOBOTO U

HCII0JIb30BATh YTCHUS. IIOMCKOBOI'O BUJIOB IIOMCKOBOI'O BUJIOB

COBPEMEHHBIE YTEHUS I YTEHUS IS

METOJBI U TOTOBHOCTH TOTOBHOCTHU

TEXHOJIOTUHN HCTIONB30BaTh HCTIONb30BaTh

Hay4YHOH COBpPEMEHHBIE COBpPEMEHHBIE

KOMMYHUKAIMH Ha METOBI U METOJBI U

roCyJapCTBEHHOM U TEXHOJIOTHH TEXHOJIOTHH

HHOCTPaHHOM Hay4yHOU Hay4HOU

SI3BIKAX. KOMMYHUKAIUX Ha KOMMYHUKAIUX Ha
rOCY/JapCTBEHHOM U | TOCYJapCTBEHHOM U
HMHOCTPaHHOM HMHOCTPaHHOM
SI3BIKAX. SI3BIKAX.

Ymers nenatsb He ®parmeHTapHbIe B nenom Nmerores CdhopmupoBaHHbIe

pe3rome yMeEeT. | YMEHUus o YCIEILHBIE, HO HE OT/IeJIbHBIE TTPOOEINBI | YMEHHS 110

COOOIIeHH s, JOKTa] COCTAaBJICHUIO CUCTEMAaTUUYECKUE B YMEHMSIX IO COCTAaBJICHUIO

Ha MHOCTPaHHOM pesome YMEHHs 10 COCTaBJICHUIO MaTepHUaloB B

SI3BIKE; cooOrmeHus, COCTaBJICHUIO MaTepHUaloB B pa3IMuHBIX popmMax

YUTaTh, IOHUMATh U JIOKIIala Ha pesome pasnMuHbBIX popMax | M HayYHBIX JKaHPax

HCTIONB30BaTh B HHOCTPAaHHOM cooO1meHus, U Hay4YHBIX )KaHpaxX | JUIg TOTOBHOCTHU

CBOEW HAY4HOI SI3BIKE; JIOKIIafia Ha JUI TOTOBHOCTHU HCTONb30BaTh

pabore YTEHHIO, HHOCTPAaHHOM HCTIONB30BaTh COBpPEMEHHBIE

OPUIMHAJIbHYIO NOHUMAHHUIO U SI3BIKE; COBPEMEHHBIE METOJIbI U

HAy4YHYIO HCIIOJIb30BAaHUIO B YTEHMUIO, METOJIbI U TEXHOJIOTUU

JINTEPATYPY IO CBOEW Hay4YHOU TIOHMMAaHHIO U TEXHOJIOTUU Hay4qHOU

CHELUAIBHOCTH, pabore HCIIOJIb30BaHUIO B Hay4yHOU KOMMYHHKalLUU HA

OIUPasiCh Ha OpUIMHAJILHOM CBO€H Hay4YHOI KOMMYHMKallUX Ha rOCYJapCTBEHHOM U

H3Y4ECHHBIN Hay4yHOU pabote TOCYJapCTBEHHOM U | HHOCTPaAaHHOM

SI3BIKOBOM JIUTEPATYpPHI 110 OpPUTHMHAJIBHOU HMHOCTPaHHOM SI3bIKAX.

Marepual, GOHOBBIE CIELUAJIBHOCTH; Hay4YHOHI SI3bIKAX.

CTPAHOBENYECKHE U COCTABJICHUIO IUIAHA | JIMTEPATYPBI 110

npodeccroHabHbIE IIPOYUTAHHOIO, CIIELUAJIBHOCTH;

3HAHWS U HAaBBIKU U3JI05KEHUIO COCTABJICHUIO IUIaHA

SI3BIKOBOU 1 KpaTKOIo IIPOYUTAHHOIO,

KOHTEKCTyaJIbHOM COZIEpPKAHUSA U3JI05KEHUIO0

JIOTaJKU; [IPOYUTAHHOTI'O; KpaTKOro

YMETh COCTaBUTh HallMCaHUIO0 COJIEPKAHUS
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IUTaH (KOHCIICKT) COOOILEHNS WK MIPOYUTAHHOTO;

[IPOYUTAHHOTO, JIOKJIaja Imo TeMam HAIHMCAHUIO

U3JI0KUTH KpaTKOe MIPOBOAUMOTO COOOILEHNS WITH

cojiepKaHue HCCIIeJOBAaHMS JIOKJIaja o TeMam

MIPOYHUTAHHOTO; TIPOBOIUMOTO

HaIKCcaTh HCCICIOBaHUS.

COOOIICHNE WIIN

JIOKJIAJ 110 TeMaM

MIPOBOIUMOTO

HCCIICIOBAHUS.

Baagerb BceMu He ®parmeHTapHOE He Bnageer Bnageet cuctemoit
BUJAMHM YTCHUS BIIaJICET. | BIaJCHHE HABEIKAMH | CHCTEMATHYECKOE OTJCIbHBIMHU HaBBLIKOB YTCHUS U
(u3yuaromiee, II0 BCEM BHAAM MIpUMEHEHHE HaBBIKAMU YTECHMS U | IUCHMa I
03HAKOMUTEIILHOE, YTEHMS U NMHChMa B HaBBIKOB UYTEHUS U MKChMa JIJIST TOTOBHOCTH
IIOMCKOBOE B npenenax MMChMa B IpeJiesiax | TOTOBHOCTHU HCIOJIB30BaTh
IIPOCMOTPOBOE); H3Y4YEHHOTO M3Y4YEHHOTO HCIOJIB30BaTh COBPEMEHHBIE
HaBBIKAMU ITHChMa B SI3BIKOBOTO SI3BIKOBOTO COBPEMEHHBIE METOBI U
mpenenax MaTepHaa. MaTepHaa. METO/IbI U TEXHOJIOTUU
HU3Y4EeHHOTO TEXHOJIOTHHU HayIHOH
SI3BIKOBOTO HayJIHOH KOMMYHUKAIINH Ha
MaTepHaa. KOMMYHHUKAIINA Ha TOCYJapCTBCHHOM U

roCyapCTBEHHOM U
HMHOCTPaHHOM
SI3BIKAX.

HHOCTPAaHHOM
SA3bIKaX.

4. CTPYKTYPA, OB bEM U BUJIbl YYEBHOI PABOTHI

OO6mas Tpya0eMKOCTh JUCIUIUIMHBI cOCTaBisieT 5 3aueTHbIX enunull, 180 yacos (108 gacos -
aynuTopHas pabota, 66 yacoB — caMocTosTenbHas padoTa). PopMa MPOMEKYTOUHOM aTTECTALUU TI0
TUCIMILIMHE: 3a49eT — B 1 cemecTpe, popmMa HTOrOBOM aTTeCTAIlH - SK3aMEH — BO 2 CEMeCTpe.

Tabnuua 2
CrpyKTypa JUCUMILINHBI, BUJbI U 00beM yueOHOH paboThl
Ne HammeHoBaHe pasjiena Bupl 3aHITHI U TPYIOEMKOCTD B
/o qacax Komnerennuu
JIHCTTHTLITHBE J [ c[np[3] CP [ Beero
1 | ®omneruka. 0 |0 3]0 3 6 VK-3, YK-4
2 | I'pammaruka. O ([0|10] 0 | 10 20 VK-3, YK-4
3 | Jlekcuxa. 0 |0 6 |0 6 12 VK-3, VK-4
4 | AymupoBaHue. 0O |0l 5|0 5 10 VK-3, YK-4
5 | F'oBopenue. 0 |0 8]0 8 16 VK-3, VK-4
6 | Urenwue. 0 0124 | 0 10 34 VK-3, VK-4
7 | ITucemo. 0 0| 26| 0 12 38 VK-3, VK-4
8 | Urenue u nepeBo. 0 |[0|26] 0 | 12 38 VK-3, YK-4
[Tpomesxyrounas Gpopma 2
KOHTpPOJIA (3a4eT).
Htorosas ¢popma KOHTPOJIS 4
(9K3aMeH).
Hroro: 108 66 180
ITpumeuanue: JI — nexumn, C — cemunapslIIp — npaktnueckue 3anarus, CP — camocTosTenbHast
pa0ora.

5. COAEP) KAHUE JUCHUIIJIMHBI




Tab6muna 3

CojeprkaHue pa3aesioB JUCITUTUITMHBI

HanmenoBanmne pasaciia

Coneprkanue pasnuena

doneTtunka.

WuTtonanmonHoe oopMIiIeHIE TPEITI0KEHHS: CIIOBECHOE,
(bpazoBoe U JIOTUUECKOE YAaPEHUsI, METIOHS, TTay3alus;
(1)OHOJ'IOI‘I/I‘-ICCKI/I€ IMPOTHUBOIIOCTABJICHUS, PCJICBAHTHBIC JIJIA
M3Yy4aeMOTo s3bIKa; (hoHeTHUecKas dMdasa u T.1I.

I'pammaruka.

CroxHOE npeayokKeHne: CI0)KHOCOUNHEHHOE U
CJIO’KHOTIOTYMHEHHOE TIpesioskeHusl. COI03bI U OTHOCUTENILHBIC
MECTOMMEHHS. DILTUNITUYECKUE MTPEeIOKeHUs. beccoto3Hbie
NpUIATOYHbIE. YTIOTpebIeHHEe IUYHBIX (JOPM Tiaroja B
AKTUBHOM W ITAaCCUBHOM 3ayiorax. ®yHKInu HHOUHUTHBA:
WHOUHUTUB B (QYHKITUH TTOJICIKAIIETO, OTIPEACIICHUS,
oOcTositenbcTBa. CHHTAKCUYECKHE KOHCTPYKLIMU: 000pOT
«IOTIOJTHEHHE ¢ UHOUHUTHBOMY (OOBEKTHBIN MaJiexk ¢
MHPUHUTHBOM); 000POT «IOJIeKAIIEe C MHOUHUTHBOM))
(MMEHUTENBHBIN MaIeK ¢ THOUHUTUBOM ); UHPUHUTHUB B
(YHKIIUU BBOJHOTO 4jeHa; MHPUHUTHUB B COCTABHOM UMEHHOM
ckazyemoM (be + uH(.) 1 B COCTABHOM MOJIaJIbHOM CKa3yeMOM;
(o6opot «for + smb. todosmth.»). CocnaraTenpbHOe HaKIIOHCHHE.
MonanbHbie Taroibl. MoganbHbIe IJ1aroibl ¢ IPOCTHIM U
neppeKTHBIM HHOUHUTUBOM. ATPHUOYTHBHBIE KOMILIEKCHI
(LemoYKy CYIIeCTBUTENBHBIX). DMpaTHuecKue (B TOM YHCIe
WHBEPCUOHHBIE) KOHCTPYKIUH B (hopme Continuous wiu
MaCCHUBA; MHBEPTUPOBAHHOE NMPHUIATOYHOE YCTYIUTEIHHOE HITH
MIPUYMHBL, IBOWHOE OTpUllaHne. MecToumenus, cioBa-
3amectutenu (that (of), those (of), this, these, do, one, ones),
CIIO’KHBIC M TIAPHBIE COIO3bI, CPABHUTEIILHO-COITOCTABUTEIILHBIC
000pOTHI (as ... as, notso ... as, the ... the).

Jlexcuka.

TepMuHonOrHYecKne 0COOEHHOCTH SI3bIKA CTIEUATBHOCTH.
CnoBooOpazoBaHue.

AynupoBaHue.

AcnupaHT (3KCTEpH) T0JKEH YMETh IOHUMATh Ha CIyX
OpUTMHAJIBbHYI0 MOHOJIOTHUECKYIO M TUAJIOTUYECKYIO peyb 0
CHEIUATBLHOCTH, OMUPAsCh HA U3YYCHHBIN SI3bIKOBOM MaTepHall,
(hoHOBBIE CTpaHOBETYECKUE U MTPOJecCHOHATbHbBIC 3HAHMS,
HABBIKH SI3IKOBOM M KOHTEKCTYaJIbHOM JOTAJIKU.

I'oBopenue.

YMeHus ayJupoBaHusi U TOBOPEHUS JIOJKHBI pa3BUBAThCS BO
B3aUMOJICHCTBUM ¢ yMeHHEM uTeHHsl. OCHOBHOE BHUMaHUE
ClIeTyeT yesTh KOMMYHUKATUBHOMN a/IeKBaTHOCTH
BBICKa3bIBAaHUI MOHOJIOTMUYECKOM M TUANOrnyeckoil peun (B
BU/I€ TIOSCHEHUH, OIIpe/Ie]IeHU, apryMEeHTalluu, BBIBOJOB,
OLICHKH SIBJICHHU, BO3PAKEHNW, CPaBHEHU,
MIPOTHBOIIOCTABJIEHUH, BOIPOCOB, MPOCHO U T.JI.).

K koHIly Kypca acnupaHT (3KCTEpH) JOKEH BIIAIETh!

- YMEHMSIMH MOHOJIOTUYECKOM peur Ha YpOBHE
CaMOCTOSITEJIBHO MOATOTOBJIEHHOIO ¥ HEMOATOTOBJIEHHOTO
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BBICKA3bIBAHUS TI0 TEMaM CIEIHATBLHOCTHU U TI0
JIccepTalmoHHON padote (B hopme coobtieHus, HHGOpMAIIHH,
JIOKJIa1a);

- YMEHMSIMH JUAIOTMYECKOMN pedH, MO3BOJISIIOIIUMU EMY
MPUHUMAThH Y4acTHe B 00CYKIEHUU BOIPOCOB, CBA3AHHBIX C €r0
Hay4YHOU pabOTOM M CICIIMAIIBHOCTHIO.

Ha kanaunarckom 3K3aMeHe acupanT (IKCTEPH) T0KEH
IIPOJEMOHCTPUPOBATh BJIAZICHUE [TOATOTOBICHHON
MOHOJIOTHYECKON PEUbl0, a TAK)KE HEMOATOTOBICHHON
MOHOJIOTMYECKOU U TNAJIOTUYECKON PEUBIO B CUTYaLlMU
OUITMATEHOTO OOIICHHUS B TIPEIEIax MPOrPaMMHBIX
TpeboBanuil. OLIeHUBAETCS COJAEPIKATEIBHOCTD, aJIcKBaTHAs
peaninzanysi KOMMYHHUKATUBHOTO HAMEPEHHs, TIOTUYHOCTbD,
CBSI3HOCTb, CMBICJIOBasl U CTPYKTYpHAas 3aBEPIICHHOCTD,
HOPMAaTUBHOCThH BBICKa3bIBaHUs. [Ipy pa3BUTHUU HABBHIKOB
YCTHOH peur oco00e BHUMAHUE YIESIETCs MOPSIIKY CIOB KaK B
aCHeKTe KOMMYHUKATUBHBIX TUIIOB MPEUIOKEHU, TaK U BHYTPH
[IOBECTBOBATEIBHOTO MPEIJIOKEHUS; YIIOTPEOIEHNIO CTPOEBbIX
IrpaMMaTHYECKUX 3JIEMEHTOB (MECTOMMEHUH, BCIIOMOTATEIbHBIX
IJIarojoB, HApEeYu, MPEAJIOr0B, COI030B); TNIaroJbHBIM (hopMam,
TUMIUYHBIM JJIs1 YCTHOM peuu; CTENEHSIM CpaBHEHUS
MPHIAraTeIbHBIX ¥ HAPSUUI; CPEICTBAM BBIPAKCHHUS
MOJ1aJIbHOCTH.

Yrenue.

JJ1s 9YTeHUsI UCTIONIBb3YIOTCS OpUTHHANIbHAS / ayTeHTUYHAS
MOHOTpaduUecKasi U IEPUOINIECcKast JIUTEPaTypa Mo
CHEIUATLHOCTH aCUpaHTa (IKCTEPH). ACITHUPAHT (PKCTEPH)
JOJDKEH MPOJIEMOHCTPUPOBATH YMEHUE YNTATh OPUTUHAIBHYIO
JTUTEPaTypy MO CIEeNHATLHOCTH, ONUPAsICh HA U3YUCHHBIN
SI3BIKOBOM MaTepua, (POHOBBIE CTPAHOBEIYECKUEC U
npodeccroHanbHbIe 3HAHUSI, HABBIKU SI3bIKOBOM 1
KOHTEKCTYaTbHOU orafaku. OTICHHBAIOTCS HABBIKH
M3YYaloIero, a TakKe MOMCKOBOTO U TPOCMOTPOBOTO YTeHUs. B
MIEPBOM CJTydae OLIEHUBACTCS YMEHUE MaKCUMAIILHO TOYHO U
a/ICKBATHO M3BJIEKATh OCHOBHYIO HH(GOPMAIIUIO, COJIEPKAIYIOCS
B TEKCTE, MPOBOAUTH 0000IIIEHNE U aHATTU3 OCHOBHBIX
TIOJIOKEHU TTPEIBSIBICHHOTO HAYYHOTO TeKCTa AJIs
MOCJIEAYIOLIEr0 ePeBOia Ha A3bIK 00YUEHHUSI, a TAKXKe
COCTaBJICHHS MUCHbMEHHOTO PE3IOME Ha MHOCTPAHHOM SI3BIKE.

IInceMeHHBIN ITEpeBO] HAYYHOT'O TEKCTA 110
CHEIHATIbHOCTH OIICHUBAETCS C YU4ETOM 001Iel aIeKBaTHOCTH
MepPeBO/Ia, TO €CTh OTCYTCTBHUS CMBICIIOBBIX MCKKCHUH,
COOTBETCTBUS HOPME U y3YCY S3bIKa MEPEBOIa, BKIIOYAS
ynoTpebaeHne TEPMUHOB.

Pe3roMe mpodnTaHHOTO TeKCTa OIIEHUBAETCS C yUYETOM
o0bemMa ¥ MPaBUILHOCTH U3BJICUEHHOW HH(OpManuu,
aJIeKBaTHOCTHU peaTu3allii KOMMYHUKATUBHOTO HAMEpPEHUS,
COJIePIKATETHHOCTH, IOTUYHOCTH, CMBICIIOBOM U CTPYKTYPHOI
3aBEpIIIEHHOCTH, HOPMAaTUBHOCTH TeKcTa. [Ipu morckoBoM 1
MPOCMOTPOBOM YTCHHH OIICHUBAETCS YMEHHE B TCUCHHE
KOPOTKOTO BPEMEHHU OMPEEUTh KPYT pacCMaTpUBaEMbIX B
TEKCTE BOMPOCOB U BHISIBUTH OCHOBHBIE MOJIOXKEHUS aBTOPA
(summery). OneHuBaeTcs 00bEM U MPABIIIBHOCTH U3BICUECHHOM
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uH(popmannu. B kauecTBe yueOHBIX TEKCTOB U JIUTEPATYPhI AJIs
YTEHUS UCIIOJIb3YETCsl OpPUTHHAIbHAsI MOHOTpauuecKas u
nepuoAnyYecKas JUTepaTypa 1o TeMaTuke MUPOKOoro mpodus
By3a (HAYYHOT'O YUPEKIEHUS), [0 Y3KOU CHEIUAIbHOCTH
acmupaHTa (3KCTEpH), a TaK)Ke CTaThU U3 )KYPHAJIOB,
M3/1aBaEMBIX 33 PYOEIKOM.

AcnupaHnT (3KCTEpH) JI0JDKEH BIAJETh YMEHUSIMU NTMCHhMA B
npejesiax U3y4eHHOr0 sI3bIKOBOI'0 MaTepHuaia, B 4aCTHOCTH
YMETh COCTaBUTh IJIaH (KOHCIEKT) MPOYUTAHHOTO, U3JI0KUTh
CoJIepKaHre TIPOYUTAHHOTO B JOPME MIUCHBMEHHOTO PE3IOME;
HaIKCcaTh COOOIIEHUE, MPE3EHTAIMIO WIH JOKJIA IO TeMe
IIPOBOAMMOI0 UCCIIEJOBAHMSL.

7 IIucemo.

Y CTHBII ¥ TUCBMEHHBIN MEPEBOJ] ¢ MHOCTPAHHOTO S3bIKa Ha
POJTHOM SI3BIK MCIIOJIB3YETCS KaK CPEACTBO OBJIAICHHSI
WHOCTPAaHHBIM SI3bIKOM, KaK MPUEM Pa3BUTHS YMEHUH U
HaBBIKOB UTEHHS, KaK HanOosee 3(h(PeKTUBHBIN CITOCOO
KOHTPOJIS TIOJTHOTHI M TOYHOCTH MOHUMaHUs. J1Jist
(dbopMHUpPOBaHUS HEKOTOPBIX 0A30BBIX YMEHHUH MEpeBOIa
HEOOXOAUMBI CBEICHUSI 00 OCOOCHHOCTSX HAYYHOTO

8 | Urenwue u nmepeBo. (YHKIIMOHATBHOTO CTHJISL, @ TAKXKE I10 TEOPUH TIEPEBOA:
MOHATHUE TEPEBOA; YKBUBAICHT M aHAJIOT; IEPEBOTIECKHE
TpaHchopMannu; KOMIIEHCAIUS TOTEPh IPH NEPEBO/IE;
KOHTEKCTYaJIbHbIE 3aMEHbI; MHOTO3HAYHOCTH CJIOB; CJIOBapHOE U
KOHTEKCTHOE 3HaYCHHUE CIIOBA; COBIIAJICHUE U PACXOXKIICHHE
3HaYeHUH MHTEPHAIIMOHAIBHBIX CJIOB (<UIOXKHBIE IPY3bs»
[IEPEBOIUMKA) U T.II.

6. MEPEYEHD JIEKIIU, CEMUHAPCKAX, MPAKTUYECKNX 3AHATHIA,
JABOPATOPHBIX U CAMOCTOSTEJIbHBIX PABOT

Tabmuna 4
Ilepeuens 3aHATUN U POPMBI KOHTPOJIS
No Bun o
e HanmeHnoBanu sans Tewma 3aHaTHS (CAMOCTOSATEIBHOMN dopma TeKyIIero
e pazzena paboThI) KOHTPOJIS
THS
YerHbIl onpoc,
W NpUMEPHBIE BOIIPOCHI:
HTOHAIIMOHHOE odopmiieHue TIpounTaTh BCTYX
MIpEeIOKEHUs: CIOBecCHOe, (pa3oBoe U OTPBIBOK
JIOTUYECKOE  yIapeHus,  MeJoJus,
; (dboHOTOTHYECKHE OPHIHHATLHOTO
nay3auus
1 DoHETHKA. Cp y3atui, TEKCTa Ha
MPOTUBONOCTABIICHUSI,  PEJICBAHTHbIC .
AHTJIMICKOM SI3BIKE,
JUTSL U3Yy9aeMOTo0 s3bIKa; (OHETHYECKas
oOpariasi BHUMaHHE
sM(paza u T.1.
Ha €ro
(honernueckue
0COOEHHOCTH.
I'pammaruka. CrnoxkHoe npemioxenue: | Ilucemennas padora,
CJI0’)KHOCOUYMHEHHOE U | IpUMep 3aJaHus:
2 [P | cnoxkHOMOAUMHEHHOE  TpetokeHus. | COCTaBUTH
Coro3bl u OTHOCUTEIIbHBIE | MUCBMEHHOE
MECTOUMEHHUS. DIUTUNITHYECKUE | pEe3IOMe o




MPEIJIOKEHUS. beccoro3nbie
MPUIATOYHbIC. YTIOTPEOICHUE JTUYHBIX
¢dopM riarosia B aKTHBHOM H
MTACCHBHOM 3ajiorax. OyHKIIMU
nHPUHUTHBA: WHPUHUTHB B (DYHKIIUU
OJITeIKAIIIETO, OTIpeieIIeHus,
0OCTOSITEIILCTBA. CuHTaKCHYECKHUE

KOHCTPYKIIUU: 00OpPOT «JIOTIOJIHEHUE C
MHPUHUTUBOM» (OOBEKTHBINH Mangek C
MHPUHUTHBOM); 00OPOT «ITOJIeIKAIIEE
¢ uHOUHUTHBOM» (MMEHUTEIbHBIN
najiex ¢ MHQUHUTHBOM); HHPUHUTHUB B
(GyHKIMU BBOJHOTO 4WieHA; MHPHUHUTUB
B COCTaBHOM HMMEHHOM cKa3zyemoMm (be
+ uH}.) ¥ B COCTaBHOM MOJAIBHOM
ckazyemoM; (obopor «for + smb.
todosmth.»). CocnararenbHoe
HakJIOHeHHe. MoJalbHble  TJIATOJIBI.
MopanbHbple TJIAroibl C TPOCTBIM H
nepdeKkTHbIM UH(PUHUTHBOM.
ATpuOyTHBHBIE KOMIUIEKCHI (IIETIOYKH
CYLIECTBUTENbHBIX). DMbaTuueckue (B
TOM qHcIe WHBEPCUOHHBIC)
koHCTpyKuuu B hopme Continuous miu
MaCCHBA; WHBEPTUPOBAHHOE
NPHUIATOYHOE  YCTYNUTEIBHOE  WIH
MIPUYUHBI; JIBOWHOE OTpHIIaHUE.
MecronmeHus, CJIOBa-3aMEeCTHUTEIIH
(that (of), those (of), this, these, do,
one, ones), CI0KHbIE ¥ TTApHBIE COIO3BI,
CPaBHUTEIHLHO-COMOCTABUTEIHHBIE
oboportsr (as ... as, notso ... as, the ...
the).

OTPBIBKY
OpUTHUHAJILHOTO
tekcta (2500
3HAKOB),

oOparas

BHHUMAaHHC Ha
rpaMMaTH4E€CKU

e CTPYKTYPBI
aKaJIEMHYSCKOTO
aHTJIMHCKOTO

SI3BIKA.

YcTHBII ompoc,
MIPUMEPHBIC 3aaHVSI:
ITonroroBuTh
KpaTKOE M3JI0KEHHUE
Ha aHTJIUICKOM
SI3BIKE  COJIEpKaHUE
OpUTHUHAJILHOTO
TEKCTa (0]
CIIEIUAJIBHOCTH
(1500 3HAKOB),
oOparjasi BHUMAaHHE
Ha T'paMMaTUYECKHE
CTPYKTYPBI
aKaJIEMHYCCKOT0O
AHTJIMICKOTO S3hIKA.
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JIekcuka

CP

TepMunonoruueckue 0COOEHHOCTH
SI3bIKA CTIELUATbHOCTH.
CnoBoobpazoBaHue.

[Mucemennas padora,
MpUMeEp 3aaHHs:
CocraBuTh
IMMCbMEHHOC

pesrome o
OTPBIBKY
OPUTHHAJILHOTO
TEKCTa (2500
3HAKOB),

oOparmas

BHUMAaHHE Ha
rpaMMaTH4YeCKU

e CTPYKTYPBI
aKaJICMHUYSCKOI0
aHTJIMHCKOTO

SI3BIKA.

YcerHbii orpoc,
NPUMEPHBIC 3a1aHUS:
IloaroroButh
KpaTKOe M3JI0KEHHUE
Ha aHTJIMHCKOM
SI3BIKE  COJICpIKAHUE
OPUTHHAJILHOTO
TEeKCTa 10
CIIENUAIbHOCTH
(1500 3HAKOB),
oOparas BHHUMaHHE
HAa TpaMMaTHYECKUE
CTPYKTYpBI
aKaJIEMHYECKOI0
AHTJIMMCKOTO SI3BIKA.

AynupoBaHue.

[P

AcnupaHT (3KCTEpH) T0JKEH YMETh
IIOHMMATh Ha CIIyX OPUTHHAJIBHYIO
MOHOJIOTHYECKYIO U AUATIOTUYECKYIO
peub M0 CIIENHaIbHOCTH, ONIUPAsICh HA
M3Y4YEHHBIN S3BIKOBOM MaTepHall,
(OHOBBIE CTPAaHOBEAUECKHUE U
npodeccuoHanbHble 3HAHUSI, HABBIKU
SI3BIKOBOM M KOHTEKCTYaJIbHOMN JOTaJIKH.

[Ipocnymars OTpBIBOK
Ha aHTJIMMCKOM SI3BIKE
U OTBETUTH Ha
BOIIPOCHI.
IIpocinymars
OTPBIBOK  Ha
aHTJIUHCKOM

SI3BIKE c
MOCTEAYIOLIU

M MEPECKa3oM
OCHOBHOI'O
coaepKaHus

Ha

aHTIIAICKOM

SI3BIKE.

I'oBopenmue.

I1P

YMeHHsI aylIMpOBaHHS W TOBOPEHHS
JTOJIKHBI pa3BUBATHCS BO
B3aUMOJCHCTBUN C YMEHHEM YTCHMUS.
OCHOBHOE BHUMAaHHUE CIEAYET YAENATh

YcrHbIi  ompoc.
IIpencraButh
pacckas Ha
AHTJIMHACKOM
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KOMMYHHKATHUBHOM aJCKBATHOCTHU
BBICKA3bIBAaHUN  MOHOJIOTHYECKOM H
TUaJI0OTHIECKOU peun (B BUJE
MOSICHEHUH, onpeaeeHuH,
apryMeHTallid,  BBIBOJIOB,  OIICHKH
SIBJICHUM, BO3Pa)XCHHM, CpaBHEHHUI,
MIPOTHBOIIOCTABIICHUH, BOIIPOCOB,
pochO U T.1.).

K konHmy kypca acnupaHT (dKCTEpH)
JIOJDKCH BJIAICTh:

- YMEHHSIMH MOHOJIOTUYECKOW pevr Ha
YpOBHE CaMOCTOSTEIIbHO
MOJTOTOBJICHHOTO u
HEIOArOTOBJICHHOIO0 BHICKA3bIBAHUS I10
TeMaM CIICIIMATbHOCTH u o
auccepTalmoHHoi pabore (B ¢dopme
cooOieHus, nHopMaIuu, J0KJIa1a);

- YMEHMSIMH JHMAJOTUYECKOM pedud,
MO3BOJIAIOIIMMUA €My  IPUHUMATh
ydyacTue B OOCYXJEHHH BOIPOCOB,
CBSI3aHHBIX C €r0 HAyYHOH paboTOW M
CIIEIIUATBLHOCTBIO.

Ha xangumnaTckoM 3K3aMeHE acCIUpaHT

(3KCTEpH) JTOJDKEH
MPOAEMOHCTPUPOBATH BJIaJIcHUE
HOJATOTOBIICHHOHU MOHOJIOTUYECKOU

peubl0, a TaKXe HENOATOTOBICHHOU
MOHOJIOTHYECKOH M JIMaJOrM4eCKOu
peubl0 B CHUTyalud OQHUIHMAIHHOTO
oOuieHust B Mpelenax IpOorpaMMHBIX

TpeGoBaHUIA. OuenuBaercs
COJIEPKaTENbHOCTD, aZlcKBaTHast
peanuzanus KOMMYHHUKaTHUBHOT'O
HaMEpPEHHUs, JIOTUYHOCTh, CBSI3HOCTb,
CMBICIIOBAsI u CTPYKTypHas
3aBEPIICHHOCTb, HOPMaTHUBHOCTb
BbICKA3bIBaHUSI. [Tpn pa3BUTHH

HaBBIKOB ~ YCTHOM  peun  ocoboe
BHUMaHHUE YJeNseTcs MOpsSAKY CIIOB
Kak B acCMeKTe KOMMYHHKATHUBHBIX
THIIOB TPEUIOKEHUN, TaK U BHYTPHU
MIOBECTBOBATEIIBHOTO  TMPEUIOKEHUS;

yrnoTpeOIeHUI0 CTPOEBBIX
rpaMMaTHYECKUX HJIEMEHTOB
(MecTouMeHu, BCIIOMOTaTEIbHBIX
TJIaroJIoB, Hapeyuu, MPEJJIOTOB,
COI030B); [JIaroJbHbIM dbopmawm,
TUTIUYHBIM 11 YCTHOU PEYH; CTEMEHIM
CpaBHCHUA npuiaaraTCibHbIX n
Hapeyui; CpElICTBAM  BBIPAXKECHUS
MOJJAJIBHOCTH.

SI3BIKE TI0 TEME
HCCIICIOBAHUS C
000CHOBaHHEM
ee
aKTyaJTbHOCTU U
HOBHU3HEL
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Yrenue.

I1P

Jns YTEHUS UCIIOJIB3YIOTCS
OpUTHHAIIbHAS / ayTeHTUYHAS
MoHOrpaduueckas W MNepUOAUYECKas
auTeparypa o CIEIUATBbHOCTH
acupaHTa  (9KCTEpH). AcrnpaHT
(aKCcTEpH) JIOJKEH
MIPOJIEMOHCTPUPOBATh YMEHHE YHTATh
OPUTHHAIILHYIO JTUTEPATYpy no
CHEIHAIbHOCTH, OIUPAasiCh Ha
W3y4EHHBIM  S3BIKOBOM  Marepuail,
(hoHOBBIE CTpaHOBEIYECKUE u
npodeccnoHabHBIC 3HAHUS, HABBIKH
SI3BIKOBOM u KOHTEKCTYaJIbHOU
JIOTQJIKH. OuenuBaroTcst HAaBBIKU
M3YYalolllero, a TaKXe MOMCKOBOIO H
MPOCMOTPOBOIrO 4TeHUs. B mepBoM
ciydae OIICHUBAETCS yMEHHE
MaKCUMaJbHO TOYHO U  aJICKBAaTHO
W3BJIEKaTh OCHOBHYIO HH(OpMaIHIo,
COJIEpXKANIYIOCsl B TEKCTE, MPOBOAUTH
00001IeHNE ©  aHaJIM3  OCHOBHBIX
MOJIOKEHUN MPEIBBICHHOTO HAYYHOTO
TEeKCTa Jisi TMOCIEAYIOLIEro IMepeBojaa
Ha  S3BIK  OOydYeHHs, a  Takke
COCTaBJICHHS MHCbMEHHOTO pe3loMe Ha
WHOCTPAHHOM SI3bIKE.
[luceMeHHBI ~ TEpeBOJ  HAYYHOIO
TEKCTa MO0 CHEIUAIbHOCTH OLIEHUBACTCS
C ydyeroM oOOmeld  aJaeKBaTHOCTHU
nepeBoga, TO  €CTb  OTCYTCTBHS
CMBICJIOBBIX HMCKa)KE€HUH, COOTBETCTBUS
HOPME U Yy3yCy s3bIKa TEpeBO/a,
BKJIIOYAsl yOTPEOIeHHE TEPMHUHOB.
Pe3tome mnpounTaHHOrO TEKCTa
OIICHUBAETCA C Yy4yeToM o0ObeMa H

IIPaBUIILHOCTH W3BJICYEHHON
uH(popMaluuy, aJIeKBAaTHOCTH
peanu3anuu KOMMYHUKaTUBHOTO
HaMepeHus, COJIEpPKATEIBHOCTH,
JIOTUYHOCTH, CMBICIIOBOI u
CTPYKTYPHOU 3aBEPIIEHHOCTH,
HOPMaTUBHOCTHU TEKCTA. IIpn

MMOMCKOBOM M TIPOCMOTPOBOM UTEHUH
OIICHWBACTCA yMEHHE B  TCUCHHE
KOPOTKOTO BpPEMEHU OMNPENETUTh KpPYyT
paccMaTpUBaEeMbIX B TEKCTE BOIIPOCOB U
BBISIBUTh OCHOBHBIC TTOJIOKEHHUS aBTOpa
(summery). OmneHuBaeTcs o00BeM U
MPaBUILHOCTH W3BJICUCHHON
nHpopmanuu. B kauecTBe ydeOHBIX
TEKCTOB M JIUTEPATYPHI JUISI UTEHUS
HCIIOJIb3YETCSI OpUTHHAJbHAS

[IpocmoTpoBoe
YTEHUE OTpPBIBKA
CIIELTEeKCTa Ha
AHTJIMHACKOM SI3BIKE C
MOCJIEIYIOLIUM
OTBETOM Ha
IOCTaBJICHHBIE

BOIPOCHL. yCTHBIN
onpoc.Ilpountate u

IMOATOTOBUTH
summarycneuTekcra
Ha aHTJIUHCKOM
SI3BIKE (1500
T1.3HaKOB) B
aynutopun.  Bpewms
BBIIIOJIHCHUS 5
MHHYT.
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MOHOTrpaduueckass U TepuoandecKas
JauTepaTypa IO TEMaTHKE MIUPOKOIo

npoduist BYy3a (HayuHoro
YUPEIKIACHUS), o Y3KOM
CHEIHUATBHOCTH aCITUpaHTa (IKCTEPH), a
TaKKe CTaThbu u3 KYPHAJIOB,

U3/1aBaEMBIX 32 PYOEIKOM.
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Thacemo [ToaroToBuTh YyCTHOE
pe3tome Ha
AQHTTIUICKOM  SI3BIKE
OTpPBIBKA TEKCTa TIO
AcnupaHT (9KCTEpH) JOJKEH BIAAETh cremanbEOCTH (2500
VMEHHSIMH ~ MHCbMa B Tpelenax 1.3HaKOB) 5
M3YYCHHOTO SI3BIKOBOTO Marepuaia, B 2y JUTODHUH.
YAaCTHOCTH =~ yMETh  COCTABUTB TUIAH | - pabora.
(KOHCIIEKT) MPOYUTAHHOTO, H3JIOKUTH
7 CP [ToaroroBurs
CoJepKaHUEe MPOYUTAHHOTO B Qopme IHChMEHHOE  PesioMe
MUCBMEHHOTO  pE3lOMe;  HaIucaTh .
cooOlIeHre, PE3CHTAINIO WIN JTOKJIA] g:p?;:g;miiifégmgz
110 TEME MTPOBOIUMOTO UCCIIEIOBAHMUS. cremabHOCTH (2500
T1.3HAKOB) B
ayIUTOPUH. Bpewms
BBITIOJIHCHUS 60
MUHYT.
YreHue n YCTHBII M TUMCBMEHHBIA MEPEBOJ C
MIEPEBOT. MHOCTPAHHOTO A3bIKA HA POJAHOM A3BIK | [[pcpMeHHAS
MCTIOJIB3YETCs KaK CPEICTBO OBJNANCHUSA | naGora,
WHOCTPAaHHBIM  SI3bIKOM, KaK MPHUEM | T[pouyrars -
pasBUTHs YMCHHH M HABBIKOB YTCHHS, | ooy iar o
KaKk HaumOosee 3(¢p(EKTUBHBIN CTHIOCOO repeBecTH
KOHTPONA ~ NOJNHOTHL M TOMHOCTH | o inor texera 10
nonumanus. s dbopmupoBaHus CHeMHATEHOCTH
HEKOTOpBIX 0Aa30BBIX YMEHUH HepeBoaa (2000 11.3HaK0B) B
HEeO0XO0IUMBI CBEJICHUS 00 aYHHTopi/m Bpewst
0COOEHHOCTSIX Hay4HOT'O BBIHOJ'IHeHI/i}I 60
8 [P | yHKIMOHATBHOTO CTWIA, a TaKXe IO MUHYT.yCTHbii
TEOPHH TIEpEBOJIA: MOHATHE TEPEBOJA; onpoc.
SKBHBAJICHT W aHAJIOT; TEPEBOIYCCKHE .
TpaHchopmanmm;, KOMIICHCAIUS TOTEPh YCTHBIA  1epeBoz
IpH  IepeBole;  KOHTEKCTyaiupHple | O PPIBKA TEKCTa 110
3aMEHBI; MHOTO3HAYHOCTh ciop; | CHCUHATEHOCTH
croBapHOe M KoHTekcTHoe 3madenme | (100 TL.3HAKOB) B
CI0BA; COBMAJEHHE M pacxoxkjaeHue | AYAUTOPUH. Bpewms
3HAYEHUN MHTEPHAMOHANLHBIX cjoB | BPITOTHCHIA 30
(«I0KHBIE pY3bsi» TepeBomunka) wu | MHHYT.
T.1I.
IIpoMe:KyTOYHBIH KOHTPOIb S—
HToroBblii KOHTPOJIb SK3AMEH
Buovt 3anwamuni: J1 — nekumn, C — cemuHapsLIIP — mnpaktuyeckue 3aHsATHA,

CaMOCTOATCIIbHaA pa60Ta.

7. YHEBHO-METOANYECKOE U THO®OPMAIIMOHHOE OBECIIEYEHUE

OcHoBHas JuTepaTypa

1. Aurnuiickuii sI3bIK U acIUPAHTOB [DIEKTPOHHBIN pecypc] : yueOHoe mocobue / T.C.
Bboukapesa [u np.]. — DnekTpoH.TekcToBbIe AaHHbIE. — OpeHOypr: OpeHOyprckuii rocy1apcTBeHHbIN
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yauBepcuter, ObC ACB, 2017. — 109 c¢. — 978-5-7410-1695-4. — Pexum pgocryna:
http://www.iprbookshop.ru/71263.html.— 35C «IPRbooks», 1o mapoJio.

2. Jleruko JL.SI. Awmrawmiickmii  s3pIKk g acnmpantoB.  EnglishforPost-GraduateStudents
[DnekTpoHHBIH pecypc] : y4eOHO-METOAMYECKOE MOCOOME 0 aHIVIMICKOMY SI3BIKY JUISI aCIIMPAHTOB /
JLA. JIsruko, H.A. HoBorpaackas-Mopckas. — DJIEKTpOH.TEKCTOBBIE JAaHHble. — JloHenk: JloHeukui
rocy/lapcTBeHHbI yHUBepcuteT ympasienus, 2016. — 158 c¢. — 2227-8397. — Pexum pocryma:
http://www.iprbookshop.ru/62358.html. — D5C «IPRbooksy, o mapourto.

3. IlocoOue 1o aHTAMICKOMY S3bIKY JJISl ACIUPAHTOB U COMCKATeNel, N3y4aromuX aHTITHHCKUN
SI3bIK (TyMaHUTapHBIC CIEIHUAILHOCTH) [DIIEKTPOHHBIN pecypc| : yuyeOHoe mocobue / . — DJIEKTPOH.
TEKCTOBbIE JaHHbIe. — OMck: OMckuil rocynapcTBeHHbli yHuBepcuteT uM. .M. Jlocroesckoro, 2014.
— 132 ¢. — 978-5-7779-1776-8. — Pexum moctyma: http://www.iprbookshop.ru/59640.html. — 56C
«IPRbooksy, o mapoito.

4, 3BarunueBa A.B. AkagemMudeckoe uTeHUE [DIEKTPOHHBIA pecypc] : yueOHO-METOIMUECKOe
nocobue / A.B. 3Bsrunnesa, J[.B. Bopomkesuy, /[.I1. KazanHukoBa. — DIEKTPOH.TEKCTOBBIC JIaHHEIC.
— M. : MOCKOBCKUH MeIarornuyeckuii rocyaapcTBeHHbIN yHUBepcuTeT, 2018, — 50 ¢. — 978-5-4263-
0592-2. — Pexxum pocrymna: http://www.iprbookshop.ru/75797.html. — 36C «IPRbooksy, o maposito.

5. Enaruna FO.C. [IpakTiukyMm 1o ycTHOMY MepeBoy [ DIEeKTPOHHBIN pecypc] : yueOHoe mocobue
/ 1O.C. Enaruna. — DIeKTpOH.TEKCTOBBIC AaHHBIE. — OpeHOypr: OpeHOYprcKuil rocyaapcTBEHHBIH
yausepcuter, ObC ACB, 2017. — 107 c. — 978-5-7410-1648-0. — Pexum poctyna:
http://www.iprbookshop.ru/71313.html. — 35C «IPRbooksy, 1o maposiro.

6. Mocuenko JI.B. IlpakTukyMm 1Mo TUCbMEHHOMY MEpeBOAY [DIEKTPOHHBINA pecypc] : yueOHoe
nocoone / JI.B. MocueHko. — DNeKTpOH.TEKCTOBbIe nmaHHbie. — OpenOypr: OperOyprckuii
rocynapctBeHHblii ynuBepcurer, ObC ACB, 2017. — 125 c¢. — 978-5-7410-1742-5. — Pexum
nocryma: http://www.iprbookshop.ru/71312.html. — 3bC «IPRbooks», o naposiro.

7. Aupnpeesa E.JI. Teopus nepeBona. TexHomorusi mepeBoaa [DIEKTPOHHBIN pecypc] : yueOHoe
nocobue / E.JI. AnmpeeBa. — DnekTpoH.TeKCTOBble naHHbIe. — OpenOypr: OpeHOyprckuit
rocynapcTBeHHblii ynuBepcuter, ObC ACB, 2017. — 153 c. — 978-5-7410-1737-1. — Pexum
noctyna: http://www.iprbookshop.ru/71336.html. — 35C «IPRbooks», mo maposito.

8. JIymnukoBa M.M. Communication. Science [DneKTpoHHBIN pecypc] : ydeOHO-METOu4ecKoe
nocobue / N.W. JlymHukoBa. — DIEKTPOH.TEKCTOBbIE aHHbIe. — M. : MOCKOBCKHUI MeIaroruuecKuit
rocynapcTBeHHblii yHuBepcuter, 2017. — 72 c. — 978-5-4263-0543-4. — Pexum npoctyna:
http://www.iprbookshop.ru/75794.html. — D5C «IPRbooksy, o mapoutto.

9. MasteringEnglish. Yacte 2 [DnexTponHbIil pecypc] : yuebHoe mocodue / M.B. Ilpouyto [u
ap.]. — Onekrtpon.tekctoBble naHHble. — CII6. : Cankr-IleTtepOyprckuili rocynapcTBeHHBIN
apXUTEKTypHO-CTpouTenbHbli yHuBepcuter, 9bC ACB, 2017. — 84 c¢. — 978-5-9227-0670-4. —
Pexum noctyna: http://www.iprbookshop.ru/66832.html. - D5C «IPRbooksy, mmo mapoutto.

10. Kupumnosa UK. I'pammaTtuka anrnuiickoro s3bika. COOPHHUK yNpakKHEHUN [DIEKTPOHHBIH
pecype] : yaeOHo-nipaktuyeckoe nocooue / M.K. Kupumosa, E.B. becconosa, O.A. IIpocsHoBCcKast. —
DNEeKTPOH.TEKCTOBBIE JaHHBIe. — M. : MOCKOBCKUN TOCYJapCTBEHHBIN CTPOUTENbHBINH YHHUBEPCUTET,
At [Im Dp Memma, O5bC ACB, 2016. — 147 c. — 978-5-7264-1295-5. — Pexwum pocryma:
http://www.iprbookshop.ru/48039.html. — 55C «IPRbooksy, o mapostto.

11. 3axapoBa T.B. IlpakTuyeckue OCHOBbI KOMIIBIOTEPHBIX TEXHOJOTUH B TIEPEBOJE
[DnexTpoHHEBIH pecypce] : yueOHoe mocobue / T.B. 3axapora, E.B. TypnoBa. — DNeKTpOH.TEKCTOBbIE
nannabie. — OpenOypr: OpeHOyprckuii rocynapcTBeHHbIi yauBepeutet, ObC ACB, 2017. — 109 ¢. —
978-5-7410-1736-4. — Pexxum poctyna: http://www.iprbookshop.ru/71314.html. — S5C «IPRbooksy,
0 TTAPOJTIO.

12. Urnatkuna U.B. Thebaseofenglishskillsdevelopment [DnexTponHslii pecypc] : ydueOHOE
nocobue / M1.B. Urnatkuna, B.E. AGpamoB. — DnekTpoH.TekcToBbIe AaHHbIe. — Camapa: IloBosnkckuii
rOCYJapCTBEHHbIM YHUBEPCUTET TeJIEKOMMYHUKaUUK U uHpopmaruku, 2017. — 183 ¢. — 2227-8397.
— Pexum nocryma: http://www.iprbookshop.ru/75409.html. — 35C «IPRbooks», mo maposito.

JlonoiHUTeIbHAS JUTEpaTypa
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1. Aranosa E.H. [Ipaktukym no npogeccunoHaIbHO-OPHECHTUPOBAHHOMY TIEPEBOTY
JUIS CTyIeHTOB-(pU3UKOB : yueOHoe mocobue, Open6.roc.y-tT, Operbypr: 2011.- 186¢.
http://www.bibliorossica.com/book.html?currBookld=9048

2. Anonuesa H. [IpodeccrnonanbHbli aHIITMACKUHN 7151 FOPUCTOB U KOHOMHUCTOB : IPAKTUYECKOE
nocodue, H3-Bo CoBpemeHHas IIkomna, MuHCK: 2010.- 345 c.
http://www.bibliorossica.com/book.html?search_query=&currBookld=9275&In=ru

3. AnronoBa H.B., I'puropsea JI.JI., MakmakoBa H.B. WindowinEurope. Academicskills:
yuebHoe nocoobue. - Kazanp: Kazan.yn-t, 2015.-216 c.

4. barayrnunoBa I'.A., Jlykuna .M. «AHrIMiickuii 1jisi acliUpaHTOB W coucKarenei», 2012:
OnexTpoHHbIe pecypebl MHcTUTyTa sA3BIKa KDY
(http://www.kpfu.ru/main_page?p_sub=7108)

5. T'ynseBa U.B. U np. llpaktukym mno mnepeBoxy : ydeOHOe MOCOOME MO YCTHOMY U
MUCbMEHHOMY MepeBoIy, Open6.roc.y-T, Openoypr: 2012.- 268c.
http://www.bibliorossica.com/book.html?currBookld=9047

6. AHrnuiickuii si3bIK: yaeOHuk / Mapkosuna M.1O., Makcumona 3.K., Baiinmreitn M.B.; [Tox
obmieit pex. M.FO. MapkoBuHOH. - 4-¢ u3f., uctp. u nepepad. 2013. - 368 c.: u.
http://www.studmedlib.ru/ru/book/ISBN9785970423790.html

7. MapkoBuna WN.1O., I'pomoBa I'.E. Anrnuiickuii s3bIk. ['paMMaTHyecKuil NPAKTUKYM IS
MeaunkoB. Yacte 1. Ynorpebnenue nuyHbIX (popm rinarojia B HAy4HOM TekcTe.YuebHoe mocobue 2013.
200 c.http://lwww.studmedlib.ru/ru/book/ISBN9785970423738.html

8. MacmoBa A. M., Baiinmreiin 3. W., ITne6etickas JI. C. AHIIMACKHAH S3BIK IS MEIUIIMHCKHUX
By30B : YydyeOHUK. - 5-e wu3a., wucnp. - M. : I'DOTAP-Memua, 2014. - 336 c.
http://www.studmedlib.ru/ru/book/ISBN9785970428283.html

9. Cno6nuxoB B.B., Kamuaun K.E. 30 ypokoB ycTHOro mepeBoja. AHTIMHCKHUS3BIK, V3-BO
BocrouHas kuura, 2010. 769 c. http://www.bibliorossica.com/book.html?currBookld=4072

10 TalalakinaE. V., Yakusheval. V. AcademicSkillsthroughCasesinAmericanStudies,
W3 narensckuiifoMBBICIIIEHIITKOIBIDKOHOMUKHY, M.: 2011.- 145 C.
http://www.bibliorossica.com/book.html?currBookld=15318

11. KnoukoB FO.II. Aurnuiickuii s3pIk : ydeOHOe MmocoOue Mo TMepeBOay : sl CTYIEHTOB

Maructpatypsl: B 3 4. Yposuu B2—C1, U3-so MITUMO-Yuusepcuret, M.: 2011.-

112c.http://www.bibliorossica.com/book.html?search_query=&currBookld=7224&In=ru.

OcHoBHOe HH(POPMALITHOHHOE 00ecTeYeHue
1. CnoBapu, paboraroiue B pexume on-line
www.multitran.ru
www.multilex.ru
www.lingvo.ru
www.primavista.ru/dictionary/index.htm
www.yourdictionary.com
http://en.wiktionary.org
www.translate.ru
2. DHIMKIIONEIUH, paboTaroiire B pexume on-line
http://en.wikipedia.org
http://www.britannica.com
3. Ob6yyaromiyie ”HOCTPAaHHOMY SI3BIKY pecypchl ceTh HTepHeT
http://www.englspace.com
http://alemeln.narod.ru
http://www.english4u.dp.ua
http://www.toefl.ru
http://www.native-english.ru/ (http://enative.narod.ru/)
http://www.better-english.com/exerciselist.html
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8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE

Tabnuma 7
O6ecreyeHHOCTh TOMEUICHUSIMU JIJIS1 AYAUTOPHBIX 3aHATHI U MYJIbTUMEAUMHOTO 000pyI0BaHUS
Ne HanmenoBanue HanmenoBanue cieniuanu3upoBaHHBIX ®opmMma
n/m JUCIUILIAH ayIuTOpuil, KabUHETOB, 1abOpaTOpUil U Tp. BJIQ/ICHUS,
B COOTBETCTBHUH C TIepEYHEM OCHOBHOTO MOJIb30BAHUS
C Y4EOHBIM IIJIAHOM, 000opyIoBaHUS (COOCTBEHHOCTD,
BHUJ 3aHSITUU OIIEpaTUBHOE
yIpaBieHHe,
apeH/ia u T.11.)
1 | buosmornueckue 1. AkToBbIi 3211 (90,7 KB.M): OmnepaTuBHOE
pecypchl u Pagnocucrema WMS 40 minidual — 2 1mr.; yIpaBleHUE

OMOMOHUTOPHUHT Pamnomukpodon — 4 mr.

Muxkpo¢on — 2 mT.

Muxkirep YamahaMG123cx/c — 1 wir.;
Hoyt6ykx SamsungNP-RF711 — 1 mt.;
ITpoextop Necv300x 3DReady (V300x6) — 1
IIT.;

Dkpan Hactenubii ClassicNorma 244x244
(W236x236/1 MW-L4/W) — 1 r.;

CtoJ1 neperoBOpHsbIi — 6 T.;

CtoJ1 KOMIIBIOTEPHBIN YIII0BOM — 1 1IT.;
Kpecno «Jlotoc» (uepnoe) — 21 mir.;

Cryn CM-7 (kox3am) — 12 mr.;

Kpecno nns 3anos — 30 mir.

2. bu6mmoreka (30,5 kB.M):

Croy — 2 mrT.;

Crynpsg — 6 mt.;

M®V KyoceraTaskalfa 220 — 1 mit.;
[lepcoHaJIBHBIN KOMITBIOTEP — 2 IIT.

9.0BPA30OBATEJ/IBHBIE TEXHOJIOI'NMA

OcBoenue gucuuiuiiHbl  "VIHOCTpaHHBIM  s3bIK"  MpeAnosiaraeT  UCHOJIb30BAaHUE  Kak
TPAAULIUOHHBIX (MPAKTUUECKUE 3aHATHUS C UCIOIb30BAaHUEM METOJAMYECKUX MAaTEepHalloB), TaK H
WHHOBAIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJOTUI ¢ UCTIOIB30BaHHEM B Y4eOHOM IPOIIECCE aKTUBHBIX U
WHTEPAKTUBHBIX (OPM TPOBEACHUS 3aHITHUIA: BBINOJHEHUE psAda MPAKTUYECKUX 3aJaHUN  C
UCIOJIb30BaHNEM MPOo(ecCHOHANBHBIX MPOTPAMMHBIX CPEJCTB CO3JaHMS U BEJCHHS DJICKTPOHHBIX 0a3
JAHHBIX; MYJIbTUMEIUNHBIX MPOTrpaMM, BKIIOYAIONIMX MOJArOTOBKY M BBICTYIUIEHHS] aCHUpPAHTOB Ha
CEMHHAPCKUX 3aHATHUSX ¢ ()OTO-, AyANO- U BHIEOMATepUATIaMU TI0 MPEAT0KEHHON TeMaTHKe.

10. OHEHOYHBIE CPEACTBA

DoHO oyeHouHbIX cpedcm8 0 npogedeHusi mexyweeo xoumpons (@OC TK) saensemcs
cocmasHoul wacmoio PIT oucyuniunol.

TunoBble OIeHOYHBbIE CPEICTBA JIJIsl TEKYIIEr0 KOHTPOJIS

Tema 1. ®oHeTHKa
VY CTHBII ONpOC, IPUMEPHBIE BOIIPOCHI:
[TpounTaTh BCIYX OTPHIBOK OPUTHHAIBLHOTO TEKCTA HA aHTJIMICKOM sI3bIKE, 00paIiasi BHUMaHKE Ha ero
(doHEeTHYUECKHE OCOOCHHOCTH.
Tema 2. I'pammaTuka
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[TuceMmennas paboTa, mpUMep 3aTaHU:

CocTaBUTh MHUCBMEHHOE PE3IOME MO OTPBIBKY OpUTHHaIBbHOrO Tekcta (2500 3HakoB), oOparas
BHHUMaHUE Ha TPAMMATUYECKUE CTPYKTYPhI aKaJJIEMUUYECKOIO aHTJIMHCKOTO SI3bIKA.

YcTHBIN onpoc, MpUMEPHBIE 3aJaHUS:

[ToaroToBUTH KpaTKOE M3JI0KEHHE Ha AHIJIMICKOM S3bIKE COJEp’KaHHE OPUTMHAJIBHOIO TEKCTa IO
cnenuanbHocTd (1500 3HaKOB), OOparias BHUMaHUE HA TPAaMMAaTHYECKHE CTPYKTYPBI aKaJIeMUYECKOTO
aHIJIMHCKOTO SI3BIKA.

Tema 3. Jlekcuka

Y CTHBIN OIIPOC PUMEpPHBIE BOIIPOCHI: YCTHBII NEPEeBOJl TEPMUHOB C PYCCKOI'O s3bIKA HA aHIJIUHCKUIA
U 00paTHoO.

[TucbmenHas paboTa, IpUMEpHBIE 3aJaHUA:

CocTaBuTh MHUCBMEHHOE PE3IOME IO OTPHIBKY OpHUTHHAIbHOro TekcTa (2500 3HaKoB), oOpamias
BHUMaHHE Ha TEPMUHOJOIMUYECKHUE OCOOCHHOCTHU (COOTBETCTBEHHO CIELIMATbHOCTH).

Tema 4. AynupoBanue

IIpocnymaTh OTPBIBOK Ha AHIJIMICKOM S3bIKE M OTBETHTh Ha Bompochl. IIpociymaTs OTpBIBOK Ha
AHTJIMICKOM SI3BIKE C MOCIEAYIOLIUM IIEPECKa30M OCHOBHOI'O COJEPKAaHUS Ha aHIJIMMCKOM SI3BIKE.
Tema 5. I'oBopenue

VYerueii onpoc. IlpencraBuTh paccka3 Ha AHIJIMMCKOM S3BIKE II0 TEME HCCIEIOBAHUA C
000OCHOBAaHUEM €€ aKTyaJIbHOCTH U HOBU3HBI.

Tema 6. Urenne

IIpocMOTpOBOE uTeHHE OTpPBHIBKA CHELTEKCTa HAa AHIVIMHCKOM S3bIKE C IOCIEIYIOIIMM OTBETOM Ha
[IOCTABJIEHHBIE BOIIPOCHI.

YCTHBIN OIIPOC.

[Ipountarh W MOATOTOBUTH SummMmarycnenrekcra Ha aHrmiickoMm si3bike (1500 m.3HakoB) B
ayautopuu. Bpems BbINOIHEHUS 5 MUHYT.

Tema 7. Ilucsmo

[ToaroToBUTh yCTHOE pE3IOME Ha AHIJIMICKOM sI3bIKE OTPBIBKA TEKCTa MO crenuansHoctu (2500
I1.3HAaKOB) B ayJJUTOPHH.

ITucbmenHas pabora.

[ToAroToBUTH MUCHMEHHOE PE3IOME Ha AHTIMHCKOM SI3BIKE OTPBIBKA TEKCTa MO crenuanbHocty (2500
I1.3HAaKOB) B ayquTOpuu. Bpems BemmonaHenust 60 MUHYT.

Tema 8. UteHue u nepeBoj

ITucbmenHas pabora.

[IpounTtaTh M NUCBMEHHO NEPEBECTU OTPBIBOK TeKcTa Mo crneuuanbHocTd (2000 m.3HAKOB) B
ayautopuu. Bpems BoinonHeHus 60 MUHYT.yCTHBIN OITpOC.

VYcTHBIH mepeBoJ OTphIBKAa TekcTa Mo crenuanbHocTH (1500 m.3HakoB) B ayautopuu. Bpems
BbINOJIHEHUS 30 MUHYT.

OuneHo4HbIE CPeaCTBA A/ MPOMEKYTOYHOMH ATTECTAUHN
IIpumepHBbIe BONIPOCHI HA 3a4eTe:
IIpumepHbIe 3a1aHUA 1JI1 YCTHOI'O ONpoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©CoO~NO O WDN P

Answer to the following questions:
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1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

O0pa3ubIMUCbMEHHbIX321AHUM !

TASK 1.
Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
Write different ways of quoting the material of a given author.
Generalize the following information for a research report.
TASK 2.
Make full sentences by matching the correct halves.
a) Before we come to the end 1)there are four major features.
b) I'd be glad to answer 2) we start the discussion now.
c) To summarize 3) by quoting a well-known saying.
d) We can conclude 4) we should reduce our costs.
e) In my opinion 5) any questions now.
f) I"d like to suggest 6) I'd like to thank you for your participation.
TASK 3.

The sentences a-e below are the end of a presentation, but they are in the wrong order. Put them into
the right order.

a So, I'd now be glad to answer any questions.
I sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
C thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which | heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.
TranslateintoEnglish:
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a)- BbI 3HAaKOMBI C 3TOM CTaThEH?

- J{a. S mpouwnTan ee Buepa.

- UnTepecHas cratbs?

- OueHs.

- Mens Toxe uHTepecyeT 3Ta npodiema. Hajgo mpounrare 3Ty cTaThio.

- [Ipountaiite. B BBOAHOM Y4acTy aBTOP 3HAKOMUT YUTATENSI C HCTOPUEHN

BOIIPOCA, a B MOCJIEAYIOIINX Pa3eIax Mbl 3HAKOMUMCS C METOJIOM MCCIIEI0BAaHUS],
II0JIyYEHHBIMH JJAHHBIMU U BBIBOJAMH aBTOpA.

b) 1 - Bel unTanu nmociaeHow cTaTbio qokTopa C. B MocaeHeM HOMepe KypHasia?
- Jla. - Uemy oHa nocBsena? - CaMbIM MOCJIEIHUM METOJAM UCCIIET0BAHMS.

2 - UeMy MOCBSIIIIEH MMOCIIEAHUN )KypHAII 3TOTO roja?

3 - O yem ujeT pevb B MOCIEIHEH CTaThe, KOTOPYIO BBl Tpouutanu? - O
MOCJICIHUX JOCTHXKEHUSX B MOEH 00JIaCTH UCCIIEIOBAHUS.

4 - O yem nocnieue CTpaHUILl padoThl? - O HOBEUIINX pPe3ysbTaTax
HCCIE0OBaHUSI.

5 - Sl xoten 6b1 3a1aTh BaM HECKOJIBKO BOMPOCOB: BO-TIEPBHIX, KAKOBA TEMa CTAaThH,
BO-BTOPBIX, KAKOBA €€ 11€JIb; 3aTeM - KaKOB MIPEAMET UCCIICIOBAHUs, U, HAKOHEII, O
yemoHa (comep:kanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into

8)to rationalize h) to take

9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both VlIadimir Nabokov and Virginia Woolf detail memories of having intense shocks into
consciousness during their early childhoods, where they are suddenly aware that they are beings alive, in
a reality governed by temporality and humanistic revelations. It appears particularly for Woolf that these
openings or births of consciousness are also the birth of her own personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf, the
moment that they realized they were sentient, alive, temporal beings in reality, represented a new birth,
into a new creative cosmos, a birth into the realities that are available to everyone, but also others that
are more hidden and subtle — the realities of the artist. Essentially, my argument is for this opening to
happen to them in childhood left a deep impression, a branding and etching that allowed them to evolve
into the artists that they became. Lastly, | argue that this opening of consciousness during their
childhoods represents a form of early psychoanalytic play and Freudian wish fulfillment, where their
consciousness’s are seeking to be released — free — to be in existence, and shape the minds and
philosophies of the holders of this playful consciousness, with the pressing desire for them to enter into
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the creative cosmos. | use the memoirs of Nabokov and Woolf, Speak Memory and Moments of Being,
to establish my arguments, and then examine their psychoanalytical importance using the works of
Sigmund Freud and his disciple, D.W. Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in essence,
the wish of their own consciousness — to be free, alive, and allow them both to pierce the cotton veil that
has us in an illusion to the interplays of the collective human endeavor. The shocks are not only the play
of their consciousness, but are its wishes manifesting itself in the form of a shock; an indelible,
enlightening, freeing experience. To that end, not only are the cunning of their consciousness opening
them to the vast, hidden realities that lay behind the surface illusion of our shared reality, but bring both
Nabokov and Woolf to the deeper innermost and hidden shared realities, allowing them the wisdom to
listen to the collective human symphony. For Woolf, especially, this impression holds deep personal
importance, as the shocks take her to the philosophy that humans are the work of art themselves. And
finally, the wishes of their consciousness’s and it’s shocking awakening, not only culminates into the
birth of a personal philosophy, but gives birth to the artist, and allows them to enter into that unknown,
yet shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Conep:xxaHue KaHAUIATCKOI0 IK3aMeHa:

Ha kangmpgatckoM »5K3aMeHe acmupaHT (SKCTEpPH) JOJDKEH MPOAEMOHCTPUPOBATH YMEHUE
MI0JIb30BATHCSI MHOCTPAHHBIM SI3BIKOM KaK CPEJICTBOM MPO(ECCHOHAITBHOTO OOIICHHS B HAYIHOH cdepe.

AcniupaHT (9KCTEpH) IOJDKEH BianeTh opdorpaduyueckoit, opho3MUUECKOr, JTEKCHUECKON U
rpaMMaTH4YECKON HOpMaMU M3y4aeMOoro si3blKa U MPaBUJIIBHO UCIIOJIb30BATh UX BO BCEX BUAAX PEUEBOMU
KOMMYHHKAIINH, B HAy4HOU cepe B popMe YCTHOTO M MUCEMEHHOTO OOIICHHS.

Ha xanmampaTtckoMm sk3amMeHe aclupaHT (IKCTEPH) JOJDKEH MPOJEMOHCTPUPOBATH BIIAJICHUE
MOATrOTOBJIICHHOM MOHOJIOTMYECKOW pEeYbl0, a TakKe€ HEMOATrOTOBJICHHOW MOHOJOTHYECKOH U
JTUAIOTHYECKOUN peUbi0 B CHTYaI[MH O(UIIMATBHOTO OOIICHHMSI B IPeiesiaX MPOrPaMMHBIX TPEOOBaAHMIA.

OrneHuBaeTCsl COJIEPHKATEIIBHOCTh, aJCKBaTHAas peaau3alus KOMMYHUKATUBHOTO HaMEpPEHHS,
JIOTUYHOCTb, CBSI3HOCTb, CMBICJIOBAs U CTPYKTYpPHas 3aBEPIICHHOCTb, HOPMAaTUBHOCTh BbICKA3bIBAHMUS.

AcnupaHT (3KCTEpH) [JIOJDKEH IPOJEMOHCTPUPOBATH yMEHHUE YHTaTh OPUTHHAILHYIO/
AyTEHTUYHYIO JUTEepPATypy MO CIEeNHaTbHOCTH, ONUPAsICh HA U3YYCHHBIN S3BIKOBOM MaTepHal, () OHOBbIE
CTpaHOBeIUECKHE U PO eCCHOHaTbHbIC 3HAHUS, HABBIKH S3BIKOBON M KOHTEKCTYalbHOM JTOTaIKH.

OueHuBarOTCs HABBIKM M3YYaIOIIEro, a TaKKe MOMCKOBOIO0 M MPOCMOTPOBOro YTeHus. B nepsom
Clly4ae OILIEHHMBAeTCs YMEHHE MaKCHMallbHO TOYHO W aJIeKBaTHO W3BJIEKATh OCHOBHYIO HMH(pOpMaIuio,
COJIepsKallylocss B TEKCTE, MPOBOAUTH 0000IIEHNE U aHAIM3 OCHOBHBIX MOJOXEHUH MPeIbsiBICHHOTO
HAyYHOTO TeKCTa AJIs MOCIEAYIOIIEro NepeBoa Ha S3bIK 00YUeHHUs, a TAK)KE COCTABIIEHUSI TUCEMEHHOTO
pe3lOME Ha HWHOCTPAaHHOM s3bIKe. [IMCBMEHHBIM NEPEBOJ HAYYHOIO TEKCTa II0 CHEUUAIBHOCTH
OIICHMBAETCS C y4eTOM OOIel aJeKBaTHOCTU MEPEeBOJa, TO €CTh OTCYTCTBUS CMBICIOBBIX MCKaXKECHHIH,
COOTBETCTBUSI HOPME U y3YCY S3bIKa MEPEBOa, BKIIOYAs YIIOTPEOIeHHE TEPMHUHOB.

Pe3tome mpoynTaHHOTO TEKCTa OIEHWBAETCS C YYETOM OObheMa M MPaBUILHOCTH W3BJICUCHHOU
uH(popMaIuu, aJeKBaTHOCTH peain3allid KOMMYHUKATUBHOTO HAMEPEHUs, KOPPEKTHOCTH 0000IIeHN
M aHaJgu3a OCHOBHBIX IIOJIOKEHHMM, COIEP/KATEIBbHOCTH, JIOTUYHOCTH, CMBICIIOBOM M CTPYKTYpHOU
3aBEPIICHHOCTH, HOPMATUBHOCTH TEKCTA.

[Ip1 mOMCKOBOM M MPOCMOTPOBOM UTEHUU OLICHUBAETCSI YMEHHUE B TEUEHUE KOPOTKOTO BPEMEHHU
ONPEAEIUTH KPYT pACCMAaTPUBAEMBIX B TEKCTE BOITPOCOB U BBIIBUTH OCHOBHBIE MOJIOKEHHUS aBTOPA.

OrneHuBaeTcs 00beM U MPABUIIBLHOCTH U3BJICUEHHOW HH(OPMALIUH.

CTpyKTypa KaHAMAAaTCKOI0 JK3aMeHa:
Kanauparckuil 5K3aMeH MO aHIVIMKACKOMY SI3bIKY IIPOBOJAMTCS B JiBa dTama. Ha mepBom srame
aCIUPAHT (IKCTEPH) BHITIOJIHSET:
1) ycTHBII EpeBO/] Ha PYCCKUIl S3bIK, PE3FOMUPOBAHUE M KPATKOE U3JI0KEHHE OCHOBHOTO COJICPYKAHUS
OpUTHHAJIBHBIX/ ayTEHTHUYHBIX HAY4YHBIX TEKCTOB IO CHEIHaJbHOCTH Ha aHIJIMMCKOM S3bIKE,
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MPOYUTAHHBIX U MPOAHATU3UPOBAHHBIX ACTIMPAHTOM (PKCTEPHOM) B XOJ€ MOJTOTOBKH K HIK3aMEHY.
O6uwmit 06vem TexcroB 600 000 - 700 000 meyaTHBIX 3HAKOB.
2) MUCHMEHHBI TEPEeBOA HAa PYCCKUH S3bIK OPUTMHAIBLHOTO/ ayTeHTHYHOIO HAYYHOTO TEKCTa 10
CIIEIUAILHOCTH Ha pycCKui si3bIK. O0beM TekcTa 15000 meyaTHBIX 3HAKOB.

[Ipoananu3upoBaHHas JUTepaTypa U MUCbMEHHBIN MEPeBOJ MPEAbSBIAIOTCS KOMUCCUU B JIEHb
JK3aMeHa.

KauecTBO BBINOJHEHUS 3aJaHUM OLICHUBAETCS 110 3a4ETHON CHCTEME M SIBIISIETCS YCIOBUEM
JIOITYCKa KO BTOPOMY 3TaIly 3K3aMeHa.

Bropoii aTam sx3aMeHa BKIIoUaeT B ce0sl TpU 3aJaHusl:
- HU3yyarollee YTeHHE HE3HAKOMOT0 OPUTMHAILHOTO/ ayTEeHTUYHOIO TeKCTa MO crnenuaibHocTu. O0bheM
tekcta 2500-3000 mnevaTHbIX 3HAKOB. Bpems BbinonHeHus 45-60 muHyr. Dopma IPOBEPKH:
MMICbMEHHOE PE3IOME Ha aHTVIMHMCKOM SI3BIKE C IOCJIEAYIOIIEH YCTHON NTPE3EHTALUE;
- Oermoe (IPOCMOTPOBOE) UTEHHWE OPUTMHAILHOTO TEKCTa IO crennaibHocTH. O0BheM Tekcta 1500-
2000 neyaTHbIX 3HAKOB. Bpewms BeimonHeHus 2-3 MUHYThl. @opMa IPOBEPKU: Neperada U3BICUEHHON
nH(OpMaIMK Ha aHTJIMICKOM sI3bIKE (YCTHO);
- Oecea ¢ ’K3aMEHATOpAaMU Ha AHTJIMKMCKOM SI3bIKE MO BOMPOCAM, CBSI3aHHBIM CO CIELUAIBHOCTHIO U
COJIep’)KaHWEM HAy4YyHOTO HCCIEJOBaHUs acmupaHTa (dKCTEpHA), €ro TeMe, aKTyalbHOCTH, LEISIM H
3a7a4aM, OOBEKTY M HpeaMmeTy, pabodeil TrurioTre3e, HOBU3HE, TEOPETUYECKOH, MMPaKTUYECKON
3HAYMMOCTHU U anpoOalnu.

Pe3ynbraThl 9K3aMeHa OLIEHUBAIOTCS 0 MSITHOAIIBHOM CHCTEME.

O06pa3ubl IK3aMEeHAIHOHHBIX TEKCTOB:

OTphIBOK Ha pe3loMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the world,
from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of fantasy based
on Chinese traditional mythology and martial arts literature, Xuanhuan novels have achieved immense
popularity among both critics and readers (Gai, 2006). The appearance of the first Xuanhuan novel
written by Huang Yi,A Step into the Past (1994), which combined science fiction, time travel, historical
military and martial art elements, started a process which has caused this genre to sweep through China.
Xuanhuan novels feature intensity, immediacy, and gripping suspense, and thus, once online literature
websites began to burgeon after 2000, Xuanhuan novels became the dominant genre; this format now
attracts millions of readers alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan novels
have attracted millions of hits; these novels have been adapted into games, TV series and films, bringing
this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues that Xuanhuan fiction has
benefited from the Internet, which fundamentally lowered the threshold of publishing, facilitated the
emergence of modern web literature from grass roots sources, and provides a highly interactive platform
for authors and readers. Gai (2006), one of the first fantasy critics in China, also pointed out that
adventurous and rebellious youth are likely to be attracted by these types of fantastic stories, which
appease their aspiration for emotion and success. The producers of Xuanhuan novels are usually
unknown amateurs, who are often criticized for lack of literary merit, mistakes in common sense, and
contradictory logic, being accused of misleading youth into addictive, restless, and illusive excitement
(Tao, 2006; Gai, 2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption is now
larger than ever, and it has begun to spread in the English-speaking world. In October 2016, the People’s
Daily, the largest newspaper group in China, reported that Wuxiaworld (http://www.wuxiaworld.com), a
leading Chinese-to-English novel translation website, was attracting attention from readers from over
100 countries and regions across the globe (Ji, 2016). Xuanhuan stories usually contain substantial
elements of traditional Chinese philosophy, such as the Dao, Yin-Yang, and the Five Elements, which
might be difficult for English readers to understand. Nevertheless, in line with the report, Wuxiaworld's
daily number of visitors is over 300,000, with users from countries throughout the world; these are
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mostly former fans of Japanese and Korean manga, animation, and light novels who have become jaded
with these genres (Liu, 2017).
OTpBbIBOK HA NEPeBOJ

This unexpected popularity despite apparent cultural differences has led Chinese official press
and academics to explore the implicit reasons behind transcultural English readers’ consumption of
Chinese fantasy fiction and to examine the underlying implications of the process. Underscoring the
significance of a “networked base” and the “Chineseness” of Chinese web novels, the official press
states that these Xuanhuan novels benefit from Chinese traditional elements that are alien to readers
outside the Sinophone world that have, nevertheless, been resuscitated by the Internet and are well
received due to the sensual pleasure of reading created by these novels (Ji, 2016). Lai (2016), the
founder of Wuxiaworld, claims that the popularity of Xuanhuan novels among global readers is also a
response to westernization and gamification, which bring greater familiarity to a global audience; he
believes that the “Chineseness” of the genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives including
literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006; Gai, 2006; Zhao,
2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been made to explore Xuanhuan
fiction consumers outside of the Sinophone world. Studying the growing appeal of the Xuanhuan genre
among global readers is likely to provoke fresh insights into the uses of online Xuanhuan fiction, which
usually receives hostile criticism from academics. Additionally, although these Xuanhuan novels are a
niche interest in the English-speaking world, the significance of this study is enhanced by the fact that
Chinese Xuanhuan novels have begun to compete with the Japanese and Korean wave; the development
of a global readership and market demonstrates significant latent capacity that should be explored (Ji.
2016; Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a theoretical
critical perspective, this paper explores this phenomenon in terms of two crucial issues: What are the
underlying reasons for this genre's popularity among English readers? And secondly, what are the
implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current research
focuses on the reception of English readers on Wuxiaworld, a site that offers the most popular online
Xuanhuan novels by amateur translation teams and individual translators, most of who are themselves
Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial mechanisms of
online literature and the Chinese market, which is itself significantly attributable to the upsurge in
Xuanhuan novels. In order to establish a theoretical framework for the examination of Xuanhuan,
academic discussions from literary and cultural studies perspectives are also taken into consideration. As
Xuanhuan genre consumption is also highly related to youth media consumption, and the global
popularity of Xuanhuan is exporting Chinese cultural products to Western countries and other
developing countries, it is also necessary to review intra-Asian cultural flow and reverse cultural flow.

OTpbIBOK Ha nmepeckas

As Kong (2005) points out, Chinese publications were once part of an ideologically restricted
industry where administrative regulations and censorship outweighed market trends; in the 1990s,
however, the commercialization of literature began to create a vibrant and open literary market. In terms
of Internet literature in China, Michel Hocks (2015) further interprets the commercialization of Chinese
literature in the 1990s as a consequence of “the withdrawal of state support for the literary system” and
“the relaxation of state control over publishing houses” (p.27). In response to such this relaxation of
regulations and the enormous potential of market demand, alongside the “main channel” of state
publishing, several Chinese publishers turned to a grey area of publishing called the “second channel” as
part of their book publishing and distribution (Kong, 2005). Though illegal, rather than damaging the
primary market order, the second channel in fact facilitated the development of a market-driven
literature industry (Kong, 2005). In the late 1990s, the burgeoning Internet also provided another
platform for literature production, which enabled unknown writers without the ability to undertake the
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complicated publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without restriction or
censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016). Underscoring the
significance of untethering the industry from federal guidelines and the rise of multimedia production
including television, film and video games, Kong (2005) believes that the new literary space stimulated
online authors’ literary innovation. Nevertheless, Hocks (2015) is less optimistic about this creativity,
and claims that the new literary area provided by the Internet is not a space for “high” culture, but only
modern literature, with eastern fantasy, romance, and urban subjects being the most popular.
Undoubtedly, the Internet has heavily influenced the literary industry in terms of its production and
business patterns. Lugg (2011) points out that online fictions are usually free for readers or cost
microscopic portions of member fees; thus, the commodity of literary work has become nonsignificant
(p. 122).

The reason for this is that money is less worthy of attention on the Internet. Michael Goldhaber
(1997) claims that the Internet functions more as an attention economy; obtaining attention, which flows
from individuals, is the primary goal, though “money flows along with attention” (p.4). This means that,
although writers and website owners do not earn money directly from membership fees, provided that
web fictions attract a large enough readership and sufficient hits, online fiction publishing remains
lucrative. Of online serial novels, online literature websites usually select the most viewed ones and
release some chapters for free, setting the remaining chapters as VIP content which only becomes
available on payment of a fee (Liu, 2012). Authors who become popular in this way are compelled to
sign contracts with the website to ensure steady sources of new content, though the literary quality of the
novels is not guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love, and
obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay most web
authors based on word count, which impels them to write long stories with word counts of several
million and a large cast of characters (Lugg, 2011). Although there was some vulgar and long-winded
fiction published by the pre-Internet Chinese publishing industry, online novels with such characteristics
are produced relatively frequently and on a larger scale; they are also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-literature-
understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-readers)
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